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‘Tremendous emotional 
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—N.Y.Journal American 
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—Cue Magazine 


METRO-GOLDWYN-MAYER presents 
THE PANDRO S. BERMAN-GUY GREEN PRODUCTION 


Pettcn 
oF BIVE 


SIDNEY POITIER / SHELLEY WINTERS 
wvwn ELIZABETH HARTMAN 
vacant GU RB nant POR SBR rss 


ie ee eee 


Ad No. 490—700 Lines 


TENSE MOMENT IN “A PATCH OF BLUE” 


As Ole Pa (Wallace Ford) listens, Shelly Winters denounces her 
blind daughter (Elizabeth Hartman) because of the friendship 
she has formed with Sidney Poitier in ‘*A Patch of Blue.’’ Miss 
Hartman, an exciting new discovery, makes her screen debut in 
the poignant Metro-Goldwyn-Mayer film in which Poitier 
and Miss Winters, both Academy Award-winners, star. 
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ELIZABETH HARTMAN, EXCITING YOUNG 
FIND, A STAR IN HER VERY FIRST FILM 


Is a young girl carefully reared in 
a mid-sized midwestern town likely to 
find happiness and a pot of gold at a 
rainbow’s end called Hollywood? 

The attractive redhead nodding her 
head vigorously in the affirmative is 
Elizabeth Hartman, filmdom’s newest 
acquisition, freshly imported from 
Youngstown, Ohio. And she happens to 
be one of the best examples in support 
of her answer. Just a short while ago, 
she was acting with a drama group in 
Warren, Ohio. Today, sh2 co-stars with 
Academy Award-winners Sidney Poi- 


EXCITING DISCOVERY... 
Playing a starring role opposite 
Sidney Poitier in her first ap- 
pearance before the movie cam- 
eras in Metro-Goldwyn-Mayer’s 
“A Patch of Blue,” red-haired 
Elizabeth Hartman is hailed as 
the most exciting newcomer of 
the year. 


A Patch of Blue 
Still Elizabeth Hartman 1675-E Mat 1-E 


tier and Shelley Winters in Metro- 
Goldwyn-Mayer’s touching new drama, 
“A. Patch of Blue.” 

No one in Miss Hartman’s family 
had ever been connected with the thea- 
tre. “But I was such a shy child,” she 
says, “that my parents persuaded me to 
join a little-theatre group when I was 
twelve because they thought it would 
give me confidence, At first, I worked 
as an usher, Then backstage work fas- 
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cinated me and, finally, I took up act- 
ing.” 

After high school, Miss Hartman 
studied drama for a year at Carnegie 
Tech. Next came summer school with 
the Kenley Players in Warren, Ohio. 
It was while she was appearing in “Bus 
Stop” that she got her chance. Ann B. 
Davis, the star of the play, suggested 
that Elizabeth make a try at Broadway. 
She alerted her agent to her protegee’s 
arrival and he took the neophyte on the 
rounds of producer and director offices. 

“T kept thinking,” says Miss Hart- 
man, “that if I didn’t get a role, I’d just 
go back to the Kenley Players.” 

She didn’t have to. She read for two 
Broadway-bound plays and was offered 


parts in both. Her choice was “Every- 
body Out, the Castle Is Sinking.” The 
play capsized in Boston pre-Broadway, 
but Elizabeth surfaced with shining 
notices. 


Girl for the Part 


In the meantime, she also had flown 
to Hollywood in connection with a tele- 
vision series. While there, her agent 
brought her to MGM to test for the 
role of the lonely blind girl who is be- 
friended by Sidney Poitier in “A Patch 
of Blue.” The film’s co-producers, 
Pandro S. Berman and Guy Green 
(who also directed), were impressed 
with the results of the test and were 
further convinced that Elizabeth was 
the girl for the part after interviewing 
her. 

“However,” stated Green, “we really 
signed Elizabeth on a hunch. We felt 
she’d be marvelous in this sensitive 
role but it takes days of working to- 
gether to plumb the depths of a new 
performer, In less than a week on the 
set, I found her to be a dedicated and 
brilliantly talented actress.” 

For Miss Hartman, life has been 
work, work, work since her arrival in 
Hollywood. Before facing the cameras 
for the part of Selina, she was taken to 
visit the Braille Institute to give her a 
close approach to the world of the 
blind. 

“Wonderful things are accomplished 
there,” she says. “The students are 
taught the practical things, such as 
how to prepare a meal. I learned a great 
many things about the blind that I 
never knew before.” 

Hollywood’s new Cinderella lives in 
an apartment on Wilshire Boulevard 
with a Yorkshire terrier as her com- 
panion. Asked what sightseeing she had 
done since settling down in Hollywood, 
she said, “I’m not a sightseer. When I 
was little we used to go for automobile 
rides through the park, but I was 
always restless. I wanted to get out of 
the car and sit on a bench so that I 
could ‘experience’ the park. Living a 
thing is so much more rewarding than 
just looking on.” 
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Produced by Pandro S. Berman. Written for 
the Screen and Directed by Guy Green. 
Based on ‘'Be Ready with Bells and Drums”’ 
by Elizabeth Kata. Music by Jerry Goldsmith. 
Director of Photography: Robert Burks, 
A.S.C. In Panavision. Art Direction: George 
W. Davis and Urie McCleary. Set Decora- 
tion: Henry Grace, Charles S. Thompson. 
Special Visual Effects: Robert R. Hoag, 
A.S.C. Film Editor: Rita Roland. Assistant 
Director: Hank Moonjean. Recording Super- 
visor: Franklin Milton. Make-Up Created by 
William Tuttle. Associate Producer: Kathryn 
Hereford. A Pandro S. Berman-Guy Green 
Production. Presented by Metro-Goldwyn- 
Mayer. 


He Made Poitier a Star 


When “A Patch of Blue,” star- 
ring Sidney Poitier and Shelley 
Winters, went before the cameras at 
MGM, it marked a happy reunion 
for Academy-winner Poitier and 
Pandro S. Berman, the film’s pro- 
ducer. 

Although Poitier had appeared in 
several motion pictures prior to his 
first association with Berman in 
“Blackboard Jungle,” it was his role 
as a rebellious student in that con- 
troversial film which first won him 
international attention. 

Subsequently, star and producer 
again worked together for MGM’s 
“Something of Value,” a picture 
which marked another step up the 
ladder for the young actor who was 
to win an “Oscar” for his portrayal 
in “Lillies of the Field.” 


Twenty-one-year-old Elizabeth 
Hartman, who was “discovered” in 
Youngstown, Ohio, and brought to 
Hollywood by MGM to appear op- 
posite Sidney Poitier in “A Patch of 
Blue,” went all-out for realism for 
her screen debut. Since she had to 
enact a totally blind girl in the poign- 
ant drama, Miss Hartman had a 
special pair of opaque contact lenses 
made, which she used in all her 
scenes. Thus, for all of her days be- 
fore the cameras, the young actress 
literally lived in a world of darkness. 


“A PATCH OF BLUE,” WITH TWO ACADEMY 
AWARD WINNERS, COMPASSIONATE DRAMA 


Sidney Poitier, Shelley Winters Have Vivid Roles 
in Poignant Film Introducing Exciting New 
‘Discovery’ Elizabeth Hartman 


Sidney Poitier, who won the Acad- 
emy Award as Best Actor for his per- 
formance in “Lillies of the Field,” of- 
fers another heartwarming portrayal 
in the new Metro-Goldwyn-Mayer film, 
“A Patch of Blue,” in which he co- 
stars with Shelley Winters, also an 
“Oscar”? winner, and which introduces 
a compelling young acting personality, 
Elizabeth Hartman, in her screen 
debut. 

“A Patch of Blue” is a moving, 
tender and, at moments, heartbreaking 
drama. It is a picture off the beaten 
path, unfolding a compassionate and 


Elizabeth Hartman, playing a 
blind girl, traces the contours 
of the face of her new-found 
friend, Sidney Poitier, in one 
of the poignant scenes of ‘*A 
Patch of Blue.’’ Miss Hartman, 
an exciting new discovery, 
-makes her screen debut in the 
new MGM film, which stars 
two Academy Award-winners, 
Poitier and Shelley Winters. 


A Patch of Blue 
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dramatic story with vivid characteriza- 
tions. It has both tears and laughter and 
will prove a rewarding experience to 
all discriminating moviegoers. 

Miss Hartman plays a striking role, 
that of Selina, a young blind girl living 
in a sordid tenement environment with 
her slatternly mother (Miss Winters) 
and an alcoholic, ineffectual grand- 
father (Wallace Ford). Cut off from 
the sights of the world, her only hap- 


piness is in being taken to the park by 
a. Polish merchant for whom she 
strings beads to help out with the fam- 
ily expenses. 


Sidney Poitier teaches Elizabeth Hartman, playing a blind girl, 
how to find her way around a supermarket in one of the poign- 
ant scenes of *‘A Patch of Blue.’’ Shelley Winters also stars in 
the heart-touching new Metro-Goldwyn-Mayer attraction. 
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Here, one day, she meets Gordon 
(Poitier) and it is an encounter which 
changes her entire life. He becomes the 
only friend Selina has ever known. 
With humor and tact he teaches her 
the first steps to becoming self-reliant 
—how to make her way in _ busy 
thoroughfares, how to do her shopping 
in a supermarket, how to hide the scars 
underneath her eyes with dark glasses. 
The process in which the subdued and 
frightened Selina emerges from her 
chrysalis to become a radiant, laughing, 
happy girl is shown in scenes of tre- 
mendous poignancy. 

Eventually, her mother discovers the 
friendship between Selina and Gordon 
and in the picture’s surging climax 
comes close to destroying her new- 
found happiness and freedom. It would 
curtail the story’s suspense to reveal 
the outcome, but it can be stated that 
the plot is brough to a logical conclu- 
sion and that there will be few dry eyes 
in the audience, who are rooting for 
Selina to be given her chance in life. 

The performances of the three stars 
of “A Patch of Blue” are outstanding. 
Sidney Poitier again reveals himself to 
be one of the screen’s superb actors in 
a role combining warmth, sincerity and 
dramatic force. Shelley Winters makes 
herself completely hateful as the loud- 
mouthed, vulgar and domineering 
mother. And Elizabeth Hartman, in a 
difficult and demanding role as the blind 
heroine, gives promise of becoming one 
of Hollywood’s most successful young- 
er actresses. Together with Wallace 
Ford, the fine supporting cast features 
Ivan Dixon, Elizabeth Fraser and John 
Qualen. 

A Pandro S. Berman-Guy Green 
production, ‘A Patch-of Blue” is based 
on the Elizabeth Kata novel, “Be Ready 
with Bells and Drums.” It was written 
for the screen and directed by Guy 
Green and filmed in Panavision. 


FURNITURE HURLED 
IN FAMILY FIGHT! 


The dread of most Hollywood ac- 
tresses in preparing for a new movie 
assignment is the hardship of trimming 
down to the weight at which they will 
appear most photogenic. 

Shelley Winters was spared this diet- 
dominated ordeal when she reported to 
the MGM studios for her new role in 
“A Patch of Blue,” in which she co- 
stars with Sidney Poitier and the 21- 
year-old “discovery,” Elizabeth Hart- 
man. 

In fact, Academy Award-winning 
Miss Winters “reversed the coin.” In- 
stead of losing weight for her part as 
Elizabeth’s blowzy mother, she had to 
gain 14 pounds, 

aoe claims it was her happiest movie 
role. 

It was also one of her most arduous. 
In one scene, she and Wallace Ford en- 
gage in an all-out, no-holds-barred, 
plate and furniture-throwing battle in 
which Miss Winters proved she could 
take it, as well as “dish it out.” 

But after the rehearsals and final 
filming of this “Battle of the Century,” 
the actress claimed she had lost almost 
as much extra weight as she had put on 
at the beginning of “A Patch of Blue.” 

“Fortunately, this sequence was 
filmed near the end of the picture,” she 
says, “or else I would have had to start 
eating all over again!” 


And Wallace Ford Didn't 
Have One Drop to Drink 


In MGM’s “A Patch of Blue,” in 
which he co-stars with Sidney Poitier 
and Shelley Winters, Wallace Ford’s 
role as a down-and-out bum called for 
him to wear shabby clothes, reveal a 
scraggly beard and, in general, to look 
thoroughly disreputable. 


_ On the way to the studio one morn- 
ing, he stopped at a Sunset Strip coffee 
shop for breakfast. When, a few mo- 
ments later, an attractive young woman 
seated herself at a nearby table, Ford 
observed that she glanced at him with 
a somewhat compassionate smile. 

But he wasn’t prepared when she rose 
to leave and handed him a small white 
card. It read: “Call Alcoholics Anony- 
mous—We’re meeting tonight.” 


SHELLEY EATS UP 
Bla-MOUTH ROLES 


Talking to Shelley Winters is like 
trying to carry on a conversation with 
a swarm of bees. Anyone who has the 
good fortune to sit through lunch with 
her would agree that she is one of the 
most likeable, wacky actresses in Hol- 
lywood. 

Arriving from the set of Metro- 
Goldwyn-Mayer’s “A Patch of Blue,” 
Miss Winters charged into the studio 
commissary looking like World War 
ITI, or as she put it—‘‘A disaster area.” 
She pointed to her frizzled blonde hair, 
black at the roots, and an over-painted 
make-up job. 

“Whenever producers need a loud- 
mouthed type they call me,’ Shelley 
declared, not without a touch of pro- 
fessional pride. “Give me the choice 
between a glamour-puss and a char- 
acter part and I’ll lunge at the latter 
every time. Not that I don’t like to look 
pretty and sweet, like any other woman. 
But those cutey roles just do not en- 
hance a career.” 

Miss Winters, some fifteen pounds 
over her normal weight, stabbed at 
some hearts of celery and sipped weak 
chicken soup. 

“T put on the extra poundage to look 
right as a fat, loud dame,” she ex- 
plained, “because no matter how much 
padding they put on you, it doesn’t 


Shelley Winters in her role as 


the garish, loud-mouthed 
mother of a teen-age daughter 
in’ Metro-Goldwyn-Mayer’s ‘A 
Fatch of Blue.” An Academy 
Award-winner, Miss Winters 
stars with another “Oscar’’- 
winner, Sidney Poitier. 
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come off convincingly on the screen. 
But I’ll have to take it off fast for my 
next role,” 

In “A Patch of Blue,” loquacious 
Shelley plays a nasty tenement mother, 
who spends every spare moment mak- 
ing life miserable for her blind daugh- 
ter, portrayed by talented young screen 
newcomer Elizabeth Hartman. The 
picture is a poignant study of a blind 
girl who “sees” life for the first time 
through the eyes of a new-found 
friend, Sidney Poitier. 

The extroverted star sniffed at a 
bowl of stewed tomatoes. “Smells good 
—it must be fattening,” she said, and 
shoved it away. “You know, it just 
might be fun to play a goody two-shoes 
for a change, after all. At least, you 
wouldn’t have to starve to death.” 

With that she pounded the table and 
promptly spilled a cup of coffee over 
herself. Fortunately her movie ward- 
robe was already so seedy that the 
stains were unnoticable. 

There are times when Miss Winters 
wonders why she always winds up 
with “heavy” parts. “Could it be be- 
cause everyone else wants to play the 
heroine? But to be honest, I haven’t 
played a sweet young thing for so long, 
I don’t know if it would be easier or 
tougher than what I am doing now.” 


MAKING QF A FILM | se se 


By 
GUY GREEN 


About a year ago in London, my 
wife had been browsing in the Strand 
book shops. One day she handed me a 
half-dollar paperback with the com- 
mand to read it. She thought it would 
make a fine movie. I patted her on the 
head and went on with whatever I was 
doing. But she persisted and I read “Be 
Ready with Bells and Drums” by 
Elizabeth Kata. I was hooked and 
bought an option on the book. 

I had similar responses to two pre- 
vious subjects: “The Angry Silence” 
and “The Mark.” I again felt a sense 
of purpose, a sincerity in the writing, a 
truth in the characterizations, and 
strong dramatic forces working within 
the framework of credible everyday 
events, 

The book had simplicity and great 
emotional values. It also had something 
to say. I could see it all in terms of 
film. I sensed already what I was going 
to do. This first impulse is a_tre- 
mendous and exciting thing for a direc- 
tor. From it all else will spring, and he 
must cling to this fleeting vision 
through all subsequent disappointments 
and frustrations if the finished work 
it to have a unity and purpose. 


Project Launched 


Luckily I found a supporter in pro- 
ducer Pandro S. Berman, who was also 
excited by the possibilities of the book. 
I told him that I though of Sidney 
Poitier as the ideal star of the film. 
Pandro brought us together and we 
eventually launched the project at 
Metro-Goldwyn-Mayer under its movie 
title, fittingly supplied by my wife, of 
NEIMAN) LOND ABILO LE 


It Rained — From Below 


Metro-Goldyn- Mayer employed 
novel rain-making equipment for 
summer squall scenes of “A Patch 
of Blue.” 

Because outdoor sequences with 
Sidney Poitier, Shelley Winters and 
Elizabeth Hartman prohibited use 
of the overhead pipes conventionally 
used to create rain in movies, two 
mechanical “fire fighters’? were ac- 
quired to produce the desired cli- 
matic effect. 

The machines, designed for the 
Forestry Department, spread water 
over a vast area and are driven by 
wind to bring about a gusty at- 
mosphere, 


The next step was the screen play. 
I’ve always wanted a writer who really 
understood me, so with Pandro’s bless- 
ing I undertook the job myself, The 
first draft came easily. I stayed very 
close to the book and found some ex- 
citing visual equivalents for the printed 
page. I’m not a great stylist, but per- 
haps this is not so important. To write 
film you must think film, If you are a 
director writing his own screen play, 
then the written words are only a tem- 
porary bridge between the mental im- 
age and the celluloid one. The script 
is a complex series of notes to remind 
the director of what he has to say and 
to convey to the actors, apart from dia- 
logue, the general trend of the story. 

Mostly, however, a director works 
from someone else’s screen play. In this 
case, of course, it is necessary for the 
writer to be much more explicit and to 
communicate all his ideas and feelings 
through his writing. But even then, for 
full understanding the director should 
work with the writer on the final draft. 
All films are ultimately written in cellu- 
loid with a camera. 

The story of A PATCH OF BLUE 
is about a negro and a blind girl and 
their relationship over the period of 
about a week. Even as I completed the 
first draft, I was overtaken by the 
changing aspect of the color problem in 
America. To present a truer and more 
contemporary picture would entail a 
considerable rewrite. I thought of that 
first vision and wondered if it would 
survive a new approach or if it would 
be obliterated by “improvement.” How- 
ever, after discussions with Pandro 
Berman and Sid- 
ney Poitier, I em- 
barked on a major 
rewrite. 

The result al- 
layed my fears. I 
believe we have 
gained strength in 
characterization. 
We have a much 
more entertaining 
script and the 
story has become 
much warmer and 
truer of today. 
Now that we had 
a script and a fine 
star, another mat- 
ter was claiming 
my attention. 
Who would play Selina, the blind girl, 
opposite Poitier ? 

We wrote a list of possibilities and 
then promptly tore it up because I 
needed a girl who had no _ previous 
image. Agents and casting directors 
looked at me sideways when I ex- 
plained what I wanted. She had to look 
about eighteen. Definitely not a glam- 
our girl, but still fascinating and at- 
tractive and, of course, be an actress 
capable of playing a long and exacting 
role. Providence sent me Elizabeth 
Hartman from Youngstown, Ohio, I 
believe I found the ideal Selina. 

With the fortunate addition of Shel- 
ley Winters and Wallace Ford, the 
main casting was completed. I can only 
hope that the final realization of A 
PATCH OF BLUE will prove re- 
warding to those who see it. 


Guy Green 
Mat !/-A 


Sidney Poitier, who has befriended Elizabeth Hartman, protects 
the helpless blind girl from her irate mother (Shelley Winters) in 
this scene from Metro-Goldwyn-Mayer’s ‘‘A Patch of Blue.” 
Miss Hartman, an exciting new discovery, makes her screen 
debut in the poignant drama with Academy Award-winning 
stars Poitier and Miss Winters. Guy Green directed. 


Still 1837-50 


A Patch of Blue Mat 2-E 


“SEES” NATURE'S WONDERS 


Sidney Poitier, who has befriended a lonely blind girl (Elizabeth 
Hartman), describes what a caterpillar looks like in one of 
the poignant scenes of Metro-Goldwyn-Mayer’s ‘‘A Patch of 
Blue.”’ Miss Hartman, a brilliantly talented acting newcomer, 
makes her screen debut in the new attraction, which stars two 
Academy Award-winners, Poitier and Shelley Winters. 
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SIDNEY POITIER ASSERTS WINNING AN 
“OSCAR” MAKES ALL THE DIFFERENCE 


“Tt’?s been a long road to this mo- 
ment.” 

These were the only words Sidney 
Poitier could muster when, in 1964, 
he was presented the most coveted of 
all acting awards, the “Oscar.” 

Where Poitier stands today, no 
Negro has been before, excepting the 
late Hattie McDaniel, who won an 
Academy Award for her supporting 
performance in “Gone with the Wind.” 

This brilliant young actor makes his 
latest appearance in Metro-Goldwyn- 
Mayer's “A Patch of Blue,” in which 
he portrays a man whose compassion 
for a blind white girl helps her to see 
the world for the first time through 
his eyes. The picture also stars Shelley 
Winters, with newcomer Elizabeth 
Hartman playing the blind heroine. 

In 1943, a barefooted Sidney Poitier 
left his Bahama family to come to the 
United States, where he got his first 
glimpse of running water, electric 
lights and automobiles. Today he is 
universally acknowledged as the finest 
Negro actor of the American theatre. 


The Turning Point 


Can one factor be responsible for 
catapulting a career to such heights? 
Poitier replies to the loaded question 
without hesitation. “The Oscar I re- 
ceived is the greatest single thing that 
has happened to me since I started my 
acting career,” he asserts. “Doors have 
been opened to me that I never ex- 
pected. I no longer have to search for 
a role, Perhaps even more important, 
I now can say ‘no’ to mediocre parts 
and I’ve said ‘no’ for the past year 
since ‘Lillies of the Field.’ ” 

On his return to Hollywood for “A 
Patch of Blue,” Poitier commented on 
his absence from the motion picture 
scene. 

“T finally got around to doing some 
of the things I have always wanted to 
do, go places I’ve wanted to go. I had 
always dreamed of a trip to Europe 
and the Orient, so I decided to get out 
and take advantage of the opportunity 
to see some of the world. 

“Oriental religions and philosophies, 
such as Zen Buddhism and Confucian- 
ism, have long interested me and what 
better way to find out about them than 
being right on the spot? So I visited 
India and Lebanon, as well as Europe. 
I even made it back to my native 
Bahamas. You should have seen the 
welcome I received in Nassau. I saw 


friends I had not seen in twenty-five 
years, 

“Several producers had scripts they 
wanted me to read, but I figured if 
they wanted me badly enough they 
could wait a year or so. And sure 
enough, after I got back from this trip 
the offers were still there. I would 
probably have never had the chance if 
I hadn’t received that Oscar.” 

Poitier’s great demand is exemplified 
by the fact. that “A Patch of Blue” is 
the first of six scheduled films for the 
actor. 


Sidney Poitier, Academy Award- 
winner for his performance in 
“Lillies of the Field,” offers an- 
other brilliant and moving per- 
formance in the new Metro- 


Goldwyn-Mayer drama, “A 


Patch of Blue.” 


A Patch of Blue 
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His long climb up the laddler of suc- 
cess has been rocky since his early 
youth on Cat Island. His occupations 
ranged from dock hand to dishwasher 
to parking attendant before he became 
a trial student in the American Negro 
Theatre in New York. This apprentice- 
ship landed him several jobs in road 
companies and by 1949 he was signed 
for his first movie, “No Way Out.” 
This led to other roles, including the 
lead in the stage and screen versions 
of “Raisin in the Sun” for which he 
won an Oscar nomination. 
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“TREMENDOUS EMOTIONAL APPEAL! Its triumph is that through four excellent performances, it 

a holds the attention and touches the heart. The most remarkable performance is that of 
Patcn Elizabeth Hartman. who makes Salina a strangely haunting innocent, a creature of amaz- 
Or Blue ing purity amid the cruelties of her existence. At the peak of his abilities, Sidney Poitier 
is remarkable. Striking realism and depth of character!” Judith Crist, N.Y. Herald Tribune 


"de dete FILM TOBE CHERISHED! A poignant love story warmed by the glowing 
performances of Sidney Poitier and Elizabeth Hartman! A memorable film!” 


—Kathleen Carroll, N.Y. Daily News 


OF Blu E “COMPELLING DRAMA! Fine acting and deft handling! Movingly developed with 
warmth and warmth and gentle humor!” “pcee Paiste nx Solcuar Maia 


“A PATCH OF BLUE TO LIGHT THE HOLIDAY! One of the more touching and 
a ingratiating movies to come along in this bountiful holiday film sea- 
son! With deeply felt fervor, Sidney Poitier and Elizabeth Hartman 


OF Blur infuse their roles with poetic eloquence!” — —aiton cook, N.Y. Werld-Telegram 
“THE MOST TOUCHING PICTURE OF THE YEAR! So profoundly 

moving...so powerfull Gloriously acted! | don’t know if it Is 

a possible to make the praise of Shelley Winters, Sidney Poitier 
Patcn nd Elizabeth Hartman strong enough! Director-Screen- 

OF Blur play author Guy Green brought out the performances 

that can be experienced as such compelling, deeply 

moving drama!” —Archer Winston, N.Y. Post 


"ONE OF THE 
YEAR'S 10 
BEST! 
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written for the screen and directed by GUY GREEN 
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Ad No. 207—150 Lines (2 Cols. x 75 Lines) ; Ad No. 221—150 Lines 


CAN YOU LOSE YOUR HEART CAN YOU 
TO A MOTION PICTURE? 
Why not, when an entertainment like “A PATCH OF BLUE” L OSE YO UR 


comes out of the blue and falls right into your lap. This is a very 


special kind of film. It’s a love story... warm and human. It also > ; 
happens to be a drama of unflinching realism... Great talents | 0 A MO | 
have come together to make “A PATCH OF BLUE”— 


from Academy-Award winners Sidney Poitier and Shelley. 


Winters to new discovery Elizabeth Hartman to wnter-director Why not, when an entertainment 


Guy Green (“The Mark” —“Light in the Piazza”). Everyone, comes out of the blue and falls ri 
including the critics*, has fallen in love with “A PATCH . bs d f (5] : l 
OF BLUE.” We think the same thing will happen to you. It’s special kind of film. It's a love st 


just that kind of motion picture. IT’S YOUR KIND OF happens to be a drama of unfh 
MOTION PICTURE! 


“SP ECIAL MAGIC!” “A VERY SPECIAL FILM” from Academy-Award winners Sidney Poitier and Shelley 


““ONE OF THE YEAR’S TEN BEST!” w.y. pose Winters to new discovery Elizabeth Hartman to wniter-director 

4 - Guy Green (“The Mark” —“Light in the Piazza”). Everyone, 
including the critics*, has fallen in love with “A PATCH 
OF BLUE.” We think the same thing will happen to you. It’s 
just that kind of motion picture. IT7S YOUR KIND OF 
MOTION PICTURE! 


“SPECIAL MAGIC!” ~*"A VERY SPECIAL FILM!” 
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“ONE OF THE YEAR’S TEN BEST!” w.y. Pos 
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have come together to make ‘ 
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METRO-GOLDWYN-MAYER presents A PANDRO S.BERMAN-GUY GREEN PRODUCTION staring S| DNEY p O17 ER 
SHELLEY WINTERS gouiny ELIZABETH HARTMAN xrctssezee cuy oneen 


produced by PANDRO 5. BERMAN 
eS IN PANAVISION? — 


Ad No. 390—465 Lines 


“ONE OF 
THE YEAR'S 
10 BEST!.. 


THE MOST TOUCHING 
PICTURE OF THE YEAR!” 


—Archer Winsten, N.Y. Post 


METRO-GOLDWYN-MAYER present 


THE PANDRO S. BERMAN-GUY GREEN PRODUCTION starring IDNEY P | | Patcn 
SONEY FOTER FSH 


sg ELIZABETH HARTMAN .. SHELLEY WINTERS tin 


Based on "BE READY WITH BELLS and DRUMS” by ELIZABETH KATA G3) 


Written for the Screen and Directed by GUY GREEN * Produced by PANDRO ot BERMAN * In PANAVISION® 


METRO-COLDWYN-MAYER presents A PANDRO S. BERMAN-GUY GREEN PRODUCTION starring 


SIDNEY POITIER + SHELLEY WINTERS 
serne ELIZABETH HARTMAN 
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COMPLETE CAMPAIGN MAT 


All of These Ad and Scene Cuts On One Mat 


Poon SIDNEY POITIER Pau 


ion OF BIVE SHELLEY WINTERS 


also starring 


ELIZABETH HARTMAN 


IN PANAVISION? 


“ONE OF THE YEAR'S 10 BEST!” ie 
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“ONE OF THE YEAR'S 10 BEST!" 
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PRODUCTION BIVE 
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Ad No. | |5—14 Lines 


METRO-GOLDWYN-MAYER presents 
THE PANDRO S. BERMAN-GUY GREEN PRODUCTION 


Bstcn 


OF BIVE 


"ONE OF THE YEAR'S 
10 BEST!" 


—WN.Y. Post 
M -G-M| presents 


THE PANDRO S. BERMAN- ELIZABETH HARTMAN 


GUY GREEN PRODUCTION e IN PANAVISION® 


en Ad No. 209—56 Lines (2 Cols. x 28 Lines) 
Patcn 
OF BIVE 


Starring 


SIDNEY _. SHELLEY 
POITIER ~ WINTERS 


Sidney Poitier and Elizabeth 
Hartman in a scene from ‘‘A 
Patch of Blue,” poignant 
drama of a man who befriends 
a blind girl and enables her to 
see beauty in the world for the 
first time through his eyes. Miss 


POITIER WINTERS 


also starring 


| ELIZABETH ae 
HARTMAN 


IN PANAVISION® 


Hartman, an exciting new act- 
ing discovery, makes her screen 
debut in the Metro-Goldwyn- 
Mayer film, which stars two 
Academy Award-winners, 
Poiter and Shelley Winters. 


Mat |-B Ad No. | |12—50 Lines 


Sidney Poitier aids Elizabeth Hartman in her task of stringing 
beads in this park scene from Metro-Goldwyn-Mayer’s ‘A 
Patch of Blue,”’ poignant drama of a blind girl who for the first 
time sees beauty in the world through the eyes of a man who 
befriends her. Miss Hartman, a brilliantly talented acting new- 
comer, makes her screen debut in the new film, which stars a 
duo of Academy Award-winners, Poitier and Shelley Winters. 


Mat 2-B 


“ONE OF 
THE YEAR'S 
10 BEST 


The most touching 


picture of the year!”’ 
—N.Y. Post 


“Seok i & A film 
to be cherished!”’ 
—N.Y. Daily News 
‘Tremendous 
emotional appeal!”’ 
—N.Y. Herald Tribune 
“Compelling 


drama!”’ 
—N.Y. Journal 
American 


METRO-GOLDWYN-MAYER 


presents 


THE PANDRO S. BERMAN- 
GUY GREEN PRODUCTION 


starring 


SIDNEY SHELLEY 
PUITIER = WINTERS 


ao ELIZABETH HARTMAN 


Based on “BE READY WITH BELLS and DRUMS” by ELIZABETH KATA 


Written for the Screen and Directed by GUY GREEN 
Produced by PANDRO . BERMAN * In PANAVISION® 


Ad No. 21 !—200 Lines (2 Cols. x 100 Lines) 


secrciry way SPECIAL MAT NO. 1 en ee atop tae ae 


At Regular Prices 
6 


LIVE RADIO SPOTS 


60 SECOND LIVE RADIO SPOT 

ANNOUNCER: The most touching picture of the year! . . . Movie mak- 
ing at its best! .. . A very special film! . . . To be cherished for its 
simplicity, its sensitivity, its subtlety, its wallop! ... One of the year’s 
ten best! — These are the words the critics have used in praising ‘‘A 
PATCH OF BLUE" — the compelling drama of a man...agirl... 
captives in their own world . . . finding escape in each other! 
Metro-Goldwyn-Mayer presents ‘‘A PATCH OF BLUE” starring Academy 
Award Winner Sidney Poitier, Shelley Winters and Elizabeth Hartman 
— one of the most important and promising new film personalities of 
the year. 


“A PATCH OF BLUE’’ — a story of two young people in love — but 


their love was so innocent... so honest. . . so beautiful . . . it was 
only natural people should hate them. See one of the most talked 
about films of the year — with the year’s most exciting cast... 


‘““A PATCH OF BLUE."’ 


30 SECOND LIVE RADIO SPOT 


ANNOUNCER: Some people can turn a beautiful love into a dirty word! 
Metro-Goldwyn-Mayer presents ‘‘A PATCH OF BLUE’’ — the compel- 
ling drama of a man and a girl whose love was so innocent, so honest, 
so beautiful — it was only natural people should hate them. ‘‘A 
PATCH OF BLUE"’ — starring Academy Award Winner Sidney Poitier, 
Shelley Winters, and Elizabeth Hartman, one of the most important 
and promising new film personalities of the year. See ‘A PATCH OF 
BLUE’’ — hailed by the critics as one of the year’s ten best films. 


20 SECOND LIVE RADIO SPOT 


ANNOUNCER: Movie-making at its best! ...A very special film... 
One of the year’s ten best! These are the words the critics have used 
in praising ‘‘A PATCH OF BLUE’’ — a love story that is all about hate. 
See Academy Award Winner Sidney Poitier, Shelley Winters and Eliza- 
beth Hartman — one of the most important and promising new film 
personalities of the year in Metro-Goldwyn-Mayer's ‘‘A PATCH OF 
BLUE.” 


10 SECOND LIVE RADIO SPOT 


ANNOUNCER: Metro-Goldwyn-Mayer presents ‘‘A PATCH OF BLUE’’— 
the compelling drama of a man and a girl whose love was so innocent 
it was only natural people should hate them. See Sidney Poitier, Shelley 
Winters and Elizabeth Hartman in ‘‘A PATCH OF BLUE’’—one of the 
year’s ten best films. 
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~Archer Winsten, N. Y. Post 
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Ad No. 190—100 Lines 


“ONE OF 
THE YEAR'S — 
10 BEST! 


The most touching 


picture of the year!”’ 
—N.Y. Post 


“ke kk A film 


to be cherished!”’ 
—N.Y. Daily News 


“Tremendous emotional 
appeal!’ —N. Y. Herald Tribune 


“Compelling drama!”’ 


—N.Y. Journal American 


“‘A very special film!” 


—Cue Magazine 


METRO-GOLDWYN-MAYER presents 
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“ONE OF THE 
YEAR'S 10 BEST! 


The most touching 


picture of the year!”’ 
—N.Y. Post 


‘kek kk A film 


to be cherished!”’ 
—N.Y. Daily News 


METRO-GOLDWYN-MAYER 


presents 
THE PANDRO S. BERMAN- 
GUY GREEN PRODUCTION 


starring 


SIDNEY POITIER = SHELLEY WINTERS 
ith CLIZABETH HARTMAN 


Based on “BE READY WITH BELLS and DRUMS” by ELIZABETH KATA 
Written for the Screen and Directed by GUY GREEN * Produced by PANDRO a BERMAN * In PANAVISION® is 
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Ad No, 212—150 Lines (2 Cols. x 75 Lines) 


AINSTREA! 
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ae) neyl€ 
P oitier Winters 
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USIC TIE-IN #7 


Radios, record stores and juke boxes throughout 


th 


e country will boost your booking by playing 


and distributing Mainstream Records’ sound 
track album of the score of ‘‘A PATCH OF 
BLUE,"’ as well as two singles by Vic Schoen and 


hi 


s Orchestra. In addition three other singles will 


be distributed, Tony Randazzo and his Orches- 
tra, MGM Records; Stan Kenton, Capitol; and 
Gil Fuller, World Pacific. 


* 
* 


* 


ARRANGE record shops window display. 


MAKE sure all disc jockies have a copy of the record 
and that they have seen the film. 


SUPPLY record stores with stills and advertising ma- 
terial. 


ARRANGE for a deal where the first two purchasers 
of albums get a pass. 


PRESENT the record to the first two patrons. Play the 
record during intermission and through the lobby 
speaker prior to and during playdate. 


TIE-UP STILLS 


These stills have been selected for use in local 
window displays and promotional tie-ins. 


PET SHOPS DRESS SHOPS 


1837X2 1673E 


SPORTSWEAR SHOPS 


1667E 1667 


RADIO E.T.'s 


These specially produced attention getting 


— CONTESTS — 


Use the record for prizes on various radio 
contests. MOM 


1. Name the most movies with BLUE in the > 
title. , 


2. Name the most songs with BLUE in the title. 


radio spots feature narration by Elizabeth 
Hartman, Available from MGM Field Press 
Representative. 


TV TRAILERS 


Sixty and twenty seconds in length. Contact 
your MGM Field Press Representative. 


THEATRE TRAILER 


Available from your N.S.S. Branch. 


COLLEGE EXPLOITATION 


College campuses represent a wide open field of ready made audiences for your showing. 
This age bracket represents enthusiastic movie goers who will be interested in this attraction. 
Your winter and spring playdate ties in perfectly with these potential patrons. Provide book- 
marks, made from the one column ads for distribution in school and town libraries as well as 
posting display cards in fraternity and sorority houses, student clubs and meeting places. 


SUPERMARKET TIE-IN 


One of the most joyous moments in the film are those spent in the supermaket, with the high 
point being a scene where Elizabeth Hartman, as the befriended blind girl, upsets a huge 
display of oranges, by pulling one from the bottom. Arrange for contests at supermarkets, 
whereby shoppers try to guess the correct amount of oranges in a bin. 


LITTLE THEATRES 


Elizabeth Hartman, who makes her motion picture debut, and to critical acclaim, started her 
career with little theatre groups. Contact theatre groups to see this new talent discovery. 


ORGANIZATIONS WHICH AID THE BLIND 


Contact your local representatives of organizations which aid the blind, Lighthouse, Braille 
schools, etc. This movie shows the difference a little bit of training can do for those who are 
without sight. Invite these people, as well as prominent church personnel, to view the film. 
They can be of enormous help to get the ‘‘word of mouth’’ around. 


COLOR THE TOWN BLUE 


Get attention with blue. Contact department stores for a fashion tie in that features outfits 
and fabrics in different shades of blue. Also florists can feature arrangements of blue del- 
phiniums, blue iris, blue bells, bachelor buttons. Jewelry stores can do displays of sapphires, 
blue diamonds. Display these jewels in your lobby with armed guards. Let your local media 
know that this fortune in jewelry is being displayed. 


RADIO INTERVIEWS 


Use attention-getting recorded interviews with Elizabeth Hartman, Shelly Winters, and Sid- 
ney Poitier. These interviews are available as well as a 10-minute radio special covering the 
invitational preview which will be distributed to stations in 90 key cities on an exclusive basis. 


A “PATCH OF BLUE” STUDY GUIDE 


MGM is mailing out complete study guides to 3500 home economics teachers throughout the 
country. These guides will enable classroom discussion to be developed and enhance the 
interest in the picture. 


poignancy of 
Something more 
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Powerful a d moving” 


8k Review 


Because of the widespread interest and critical acclaim, Popular Library 
has a pocket book edition of Elizabeth Kata’s novel on which the film is 


based. The initial printing is 300,000, with front and back covers showing 
scenes from the film. 


Contact Popular Library distributor and discuss your engagement with 
him. Invite him and book dealers to screening. 


Use pressbook material for tie in window and in-store displays. Recipro- 
cate in lobby. 


Make sure all outlets . . . 5&10’s, drugstores, tobacco stores, supermarkets, 
etc., as well as bookstores . . . use playdate bulletins with information pro- 


vided by you. Ask your distributor to give you quantities for general 
planting. 


Discuss delivery truck banners with distributor. 


Generate joint advertising with book dealers. Include radio-TV, handbills, 
etc. 


Work 3-way cost split on sandwich boards, posters and flyers, “See the 
Film ... Hear the Album . . . Read the Book.” 


Make give-away bookmarks with one-column ad. 


Give books to newspaper critics, columnists, radio-TV personalities. Invite 
them to see film. 


If book distributor has air time, promote plugs for film. 


Printed in U.S.A. 


METRO-GOLDWYN-MAYER presents A PANDRO S. BERMAN-GUY GREEN PRODUCTION starring SIDNEY POITIER A P ATCH OF BLUE” 
a ELIZABETH HARTMAN we SHELLEY WI NTERS wetan torte ern UV GREEN produdty PANDRO S.BERMAN musty Jerry Gtésmith 


IN PANAVISION® 


ADDITIONAL 


A man...a girl... 


captives in their ADS 


Own Worlds... 
finding escape 
in each other... 


ORDER MATS DIRECTLY FROM 
NATIONAL SCREEN SERVICE 


THEATRE 


Ad No. 489—400 Lines (4 Cols. x 7!/, Inches) 


METRO-GOLDWYN-MAYER presents A PANDRO S. BERMAN-GUY GREEN PRODUCTION staring SIDNEY OITIER «A nA PATCH ( OF BLUE" 
sen ELIZABETH HARTMANsneOHELLEY WINTERS -<: 


paced sor GUY GREEN Faas pi rues by Jerry Goldsmith 
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a ELIZABETH HARTMAN .. SHELLEY WINTE RS rite ese =” GUY GREEN pio ty PANDRO S. sae! aa alias wma 
IN PANAVISION® 
A MAN... A Girt... A man...a girl... 
captives in their ston eae . 
Own Worlds... finding escape 
finding escape in each other... 
in each other... a 


Ad No. 289—150 Lines (2 Cols. x 5!/, Inches) 


<—Ad No. 389 
300 Lines (3 Cols. x 7!/, Inches) 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


